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inforin, rather o entice. Though they are
alten franted b foke, thene i no concep
rudl depeh, The hysteria generated sl
LT fojareseiis the gist, o the real
u|||||||'.:ln-||.'|. ol Hie atory, More alten
tham not, the mfsrmanon we receive is 8
come-on. This i ot ascompron kvowl-
eidge. It has beoomne second namre for
mist of us: bo dig deeper, explore a van-
ery of sources, and 1o wait for the news
beyand the initzl bulletin o uafisld
befure forming opinions abous the signif-
icance {or lack nril] -Ill-l report.

Allison Miller's pamntings give a pre-
Endiary impresson siomiler o oa
winmalfsowial bive. T here is 8 sense, upon
firue F'll‘ll.'l!. thsi these are niended o be
riglid anal superficial producoons; paine.
ing as (a-repeesentation] snd unemo
tlanal) ebject. Afier all, they are cams-
prised of peomerric fonms, include radii.
ing lines, plus flats or saripes of color, In
bact, she impulse the paintings iniually
segprest could bearken back to Barnent
Mewman, lmin evpecially w Frank Stellas
peometric works of the | W0s—replete
with their direct influence o the devel-
apimont of mituirmalism—at 5 time he =
eredeted with saying o painting 15 *s
warface with jraknt on - nmhmn more."

Miller, horweser, has guugped ker audi-
ence, of more accurately, engaged her
midicice i a telling ooment of culiural
recognition, She understands that fow
amopg us take our information at face
valoe. And thas, the second take ar close
reading, is where the paineings became
conseisential o (for thise of se who
bike art 1o ser w8 intermediery) wsedul
These works serve s red Ihuﬂ—rnpudr
ap wndertow warnbiyp posted on the
Teach ol visual infoemason. They are
cogent reminders to watch, read and lis-
1en l'JI'l'!II"l. lar the ll.llllll,"Jl."a. or |I|I||r|
temes—the subtext often lurking in i
vate anid puliished presentadons of infor
Mialsne,

Taken im the light of the “eoyperoch
new thihics s::in:|ru|n|.'-" Miller's pamitngs
are an incisive critigue of the information
ape. For exsmple the painting, [l
() seemm o present as the for |]r||IIII||
figare @ thickly outlised, in Black, recran
ple. Upan climor mapection, i becomes
alivimin dhian the '-|II.'II..C||| ol ks Flgiare I«
eomiptosidied 10 8 aumber of ways s
black line is bowesl, [t s wot an ioenial
ot farm, rather i has frogile (or
suahlinue ) organic charscreristics, In aldi
oy, s Bl prach, beige smd gray
lines cut over, overmiding and diffusing
1|'I.-r .,||l.|||||:.|||'\-r |||'.'||-:' i ;| -.|1:|rr|_ L |'||'
radnaning limes de not oceur equidistantly
Iromn ane amothier, they '.|,||.\_|1 writh sl
imilatference 1o thelr nukkErysra I|.|1|E_
perhaps joost telling, the siripes of lsloe,
gray, bsposwni sl tan that aetivaie the
II.l.I.'LHl:Il:"n.I inl i (L |I|H|||F_ 'q||||||||' ' ||r
stripw of paint are neither parallel m
rq'ullha.l.ul: o from  the 1||:4|.-_|:qu|1|§ stripi
of color=—all are wesk, (fywed, vain
tempds at represenupg 3 solid and Tegu-
lar ferm, Alswrment features o 1r|_1.1|ﬁu|.11-

e Form aulined |.l].l whl'lriing cudaarfisl

Hanl Wilkams, Laman, 2006, cll on carvas, 72 x 75, ai Merny
Hancrsioy Galleny, Los Angeles.

stripies and lefurcated with s |::I.|E ||1-ip;I
volor feld, to eimiler effect.

Miller & pesmting @ lingper withi bier
wark, She s ll!rmumhm"' hier viewers. i
15 0 pértunent warning, [he lnad af
L TR TR T informmtion into the COHTIvVE
space of any indwvidual s overwhelming.
I les many forms—andalog and digial—i
i a visluminous, all encroaching, imvasion
that often initially presents iself as a fst,
lerief and flar bive of dacs. Miller reminds
i=aml her work serves a3 an abject |es-
st bk Jg:i.n. wrel lisnke casefinlly,
before wwallowing the bai

—Ahartene Rock

Alson Aliter—few Fanbings ciosed i
Mupant ol ACME. Los Angeles

Charlers Rogh is & conbibuting editor o
Artunsak

Kent Williams at Merry
Karnowsky Gallery

-
hypotse new
paintings by
LA-based illus-
trator and fine
artist Kent
Williams
should fmally

convinee any remaining skeptics of the

valee of graphic design aesthetics in the
evolution of conemparary figurative
painung. Hhestravors, kike surgeons,
develop efficient operational techniques;
winiaal codes and syaretinn of reductive
compostional imbicatom that cammuni-
cate complex bundles of information
quickly and keep the eye in moon;
innovative ways 10 convey narTanve
threads i pict-n’;lml All of Wilkliams's

L:dl:l'n.lu-rzﬂu:t the evidence of hiz per-

sonul lexienn which mines descie]

ialioms of propordonality and symbalizm
from theoughout ar history a8 well as
contemporary culoure, He tends to engi-
neer his compositions using correspon-
dences between custers of hasic shapes

(the pointy fronds of & bird of paradise

relate v o cascade of bene limbs; o breast

el 8 ripe lemon share the seme con-
toured nubs; o fall of robe and 5 lsli-
painted rear wall share o dusty dhreadbare
all af these rmulations and mare; its
central composition of two men and 2

WORKAT N various
states of undress an a
shahby conch ndlds o
#a uid
ﬁrﬁf&ﬁurﬁ
the image to the
room’s back wall,
where 3 painting of 3
standing female nade

encroaching shadows

from the top left also powr from s over-
turned pot st the botoom righe.

Williazms also wses color i regsin
cohesion in his visaal wapestrics. Leovow ks
s provocative image of a topless woman
with her back arched in 8 pose more
predatory than sexy, She raverses an
ambiguous patch of ground, dored with
lemons, The composition is 3 spmphony
of yellows and sands, even the Aesh of
her body, In Esilie the sweet, dusty rose
of a sitting woman’ skin and the hbne
of her chair swirl together in a bridse of
rone amil ivory, In his paleme as well as
hiis drafomanship, Willisms does wot pri-
oritize sesthetic naturalism bue rather
the evacation of emotional mwnes and
imposes his style on his subjects; his
work is more about how he sees the
world than 3 reverence for how the
world might actually appear. James Joyce
huhiﬂlﬁu'?mwﬁmn'hmw[-
mﬂfru.n'lt[lﬂﬂ:ﬁ:,il.ll“p:n:mlt
I.’ilﬂ.l!ﬂ"ﬂ.h.:mtult_ﬂ:lm
against actaalieg,” and in Willlaness agile
hands, porraitiee becomes ety

—Sbama Nyv Diinbrot
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Thomas Campbell at
Roberts & Tilton

et and slatehaard eul
iiEe aiicl grafhicl
siyhes have fased
with ||=|J|‘||Ill:j| i
PrRCTICes S tht i
i imypesibie o il
(Erentiate betwesn
who does what
where and why, Thomes Campbell
1 6 drtht |.|r|:,n pines bettwern dkis
ciplines and siyles with case. [ lin
|.|_|_|||1.! 1--\]“ [ iJIiIlilI-l.lII Al [?I.-.-lu.-m
& “Tilvon cosmes mst too lomg afves
the release of his suri docianeniary
."ip.ruu.l (2004
Camphecll has a fsdd hand amd
his doodic-tnspired drawings cover
a mytisd of surfaces ranging from
paper o canves toowalls: YWhile the

exhilsitlon mchudes a corner of small,
frameil Llhwul.p'l anil l.'-'ll.llp:ﬂ i well da
pe-creation of Canpbelly suidia (inelis
i i eEwing mackume) and his Arsg
broaze sculpeure, the moest satisfying
works are his mul-panel paintings tha
combine collage, drawing and painnmng

Each of C.thbr]i':- works festires an
iconkc figure—a character who at times
resembles @ eepoe, a2 tites a tree, bat,
mare often than not, & rriangle-thaped
cone thar conceals a figure, The fgure
frequently progects lines of words or is
lI.IlJIhEI'FI.'\lll in water ar nbroared |:|!.- ez
falling from the sk, A stand-in lor the
artial aa well as for everymai, the fgars
becomes the unifying element in much of
Campbells work, Fep, l'me ot aff Heee s an
RBl-inch-long painting on wood panel in
which the Egure i awash (n o testmred
red oesan. Covered B waves of concen
wric redl lines, the helplessness of the fig-
ure bhecomes spparcnt. Similarly, in Mar
Alene the figure assumes the role of a
tree. The sparseness of che painting rein-
foeres 1o iﬂﬂltim—hulhﬂm! wmomg
trees that are rendersil tn conceal him
The figuie becoime whatever it s near—
be it w tree, o clowd or & shelver. As
somber as these maments mayhse,
f::mplw:"'i wiirks are ot withour hamaor,

lf:m'plrzﬂ H'iu:u ihe "'!l'c[:" li.gur\f -
nificant prescnce by casting it 35 3
beanze. The solid form sdhered m 3 base
i 4 young boy cloaked [0 3 heavy wran-
gle-shaped costume decorated with leaves
alnng its front, There Is a circle ot for
the faoe to peer our, yet only with some
difficuley. The fgure could be & hunter
oF @ favigator i it carries s long pole
with o abjm tha reads “Siag Dhiag-»A
Lamg." ag anee humaeoin and cuiting,
bikee al] af € J.ll.l;:ln.-ll". work, [ lse listice
scuilpiuure becones 3 symbal and ebevares
what was once 1.in:|:n]g, s doodle inio 4
sodid preee of seulpare

Perhaps the mimt ambitious and
fevealing aspect of the exhitition 15 the
comer of the gallery that houses many
wrrsll-fFamaed IllrL:. l Iq;p;l cuk ":"P.:'-'F':'J
paper pleces are sewn togethes and ool

. milt Hihaeln & Tk

a0 Haim
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